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On Le Concert Champêtre of the Louvre
Yuki ITAGAKI
????????
?Le Concert Champêtre of the Louvre Museum, once attributed to Giorgione but now often to Titian, has been 
interpreted in various ways. This paper focuses on the contrast between city and country that can be recognized 
among several pairs of the painting’s components and discusses the significance of this contrast for contemporary 
spectators, who were presumably city dwellers.
?In the early 16th century, wealthy Venetians spent much of their time at a villa in the Terraferma and considered 
the countryside an ideal place where muses resided among nature. The lutenist at the center of the painting, whose 
bicolored stockings imply his membership in the Compagnia della Calza, represents a man who belongs to the 
same social class as such people. The countryside had symbolic meanings for urban intellectuals and, therefore, 
could have been a subject worthy of representation for them.
?Sannazaro’s celebrated Arcadia, a pirated edition of which was first published in Venice in 1502, might have 
aroused the patron’s desire to possess a painted locus amoenus. Sincero, the protagonist who came to the mythical 
land, was also an urban resident. He and the lutenist of Le Concert Champêtre overlap in this respect, and the 
lutenist, represented as a contemporary figure, overlaps with the viewer of the painting.
?Thus, Le Concert Champêtre represents a humanistic ideal of the countryside, the notion of which was compre-
hensible only to intellectuals. Le Concert Champêtre does not express enigmatic or pedantic significance, or the 
painter’s fantasy. It was created against a background of common knowledge of urban intellectuals. The painter 
acquired formative models for the painting from the precedents around him and constructed the work so that a 
spectator with proper knowledge would perceive its significance.
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The Painter of “Poetic Brevity”: Including Catalogue Raisonné (New York: Flammarion, 1997), 301-302.
??Vecce, “Viaggio in Arcadia,” 2013, 24,30.
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??“Sogliono il più de le volte gli alti e spaziosi alberi negli orridi monti da la natura produtti, più che le coltivate piante da dotte mani 
expurgate negli adorni giardini, a’ riguardanti aggradare; e molto più per i soli boschi i selvatichi ucelli sovra i verdi rami cantando a 
chi gli ascolta piacere, che per le piene cittadi dentro le vezzose et ornate gabbie non piacciono gli ammaestrati. Per la qual cosa 
ancora (sì come io stimo) addiviene che le silvestre canzoni vergate ne li ruvidi cortecci de’ faggi dilettino non meno a chi le legge 
che li colti versi scritti ne le rase carte degli indorati libri; e le incerate canne de’ pastori porgano per le fiorite valli forse più piace-
vole suono che li tersi e pregiati bossi de’ musici per le pompose camere non fanno. E chi dubita che più non sia a le umane menti 
aggradevole una fontana che naturalmente esca da le vive pietre, attorniata di verdi erbette, che tutte le altre ad arte fatte di bianchis-
simi marmi, risplendenti per molto oro?” Sannazaro, 2013, 57-58 (Prologo:1-3);???????????????2010??763??
??????????????????????????Sannazaro, 2013, 61.
??Vecce, “Viaggio in Arcadia,” 2013, 30.
???????????????????????Sannazaro, 2013, 330-331.
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